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	 	 	 In	the	inside	there	is	sleeping,	in	the	outside	there	is		 	 	
	 	 	 reddening,	in	the	morning	there	is	meaning,	in	the		
	 	 	 evening	there	is	feeling.		In	the	evening	there	is	feeling.	
	 	 	 In	feeling	anything	is	resting,	in	feeling	anything	is	
	 	 	 mounting,	in	feeling	there	is	resignation,	in	feeling	
	 	 	 there	is	recognition,	in	feeling	there	is	recurrence...		
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